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CATALOGUE 

OF 

Japanese  Prints  ^^^^     Old-Time  Collection 

HIROSHIGE  I,  1796-1858 
GOJU  SAN  TSUGI:  OR  "53  STATIONS" 
Upright  series,  published  by  Hiroshige  in  1855 

1.  EJIRI  WITH  VIEW  OF  FUJI. 

A  bend  in  the  blue  river  with  two  boats  and  salt  huts  on  the 
bank,  a  sailboat  near  the  shore,  and  Fuji  grey  in  the  pink  fog 
to  the  left.    Small  margin. 

2.  AKASKA  NEW  MOON. 

Yajirobe  attacking  Kida]:aclii  on  the  Nawate  Road.  Signed, 
margins. 

ARAI  GREEN  HILL  LANDSCAPE. 

Looking  out  to  sea  with  two  furled  sailboats,  five  junks  and 
other  shipping. 

4.    FUTAGAWA  TRAVELLERS  ON  THE  MOUNTAIN  ROAD. 

Two  yellow  roofed  Inns  shaded  by  a  double  tree  where  the 
steep  green  rise  begins. 

FUJISAW^A:  THE  FOUR  PINES. 

Cross  roads  and  beautiful  view  of  Fuji  beyond. 

FUJEIDA  AND  THE  WEEPING  WILLOWS. 

The  ford  with  travellers  crossing  near  two  willows. 

FUKUROI  IN  SPRING. 

The  Rice  fields  with  busy  people,  a  single  tree  in  the  middle 
distance,  and  kites  flying. 

FUCHU.  * 

New  moon  rising  from  the  top  of  the  grey  hill.  Good  im- 
pression, in  good  condition. 

9.  FUCHU. 

Another,  darker  in  tone. 

10.    FUJIKAW'A:  A.  DELICATE  SNOW  SCENE. 

Curved  foreground  with  travellers  descending,  village  road 
up  the  hill,  and  blue  water  to  left. 


HAKONE:  NIGHT  SCENE  IN  THE  MOUNTAINS. 

A  dark  hill  lit  up  by  the  torches  of  the  coolies  ;-.three  trees 
on  the  edge  of  the  hill  over  the  blue  stream.  Margins. 

HAMAMATSU  AND  OLD  PINES  ON  THE  SHORE. 
Good  impressions  with  margins. 

HIRATSU:  FUJI  FROM  THE  FERRY. 

Three  boats  crossing,  and  two  sailboats  round  the  bend. 

HODOGAWA. 

Three  Inns  lit  with  orange  lanterns. 

ISHIBE. 

A  large  yellow-roofed  hotel. 

ISHIYAKUSHI.    NAKO  BEACH  AND  MIYEGAWA. 

Turf  bridge  in  the  foreground,  yellow  thatched  huts  and  dis- 
tant water  view. 

FORD  AT  KAKEGAWA. 

Coolie  carrying  a  traveller,  and  three  others  wading. 

KAMBARA.    FUJI  SEEN  BEYOND  A  GREEN  HILL. 

Curved  yellow  foreground  with  travellers  on  the  verandas 
either  side  of  the  road. 

COUNTRY  ROAD  AT  KAMAYAMA.   THE  THREE  PINES. 
Coloring  in  ashen  blues,  with  soft  yellow  in  the  boxes  of  the 
coolie-bearers.  Margins. 

KANAGAWA. 

People  admiring  the  moonlit  scene  from  the  tea-house.  An 
impression  in  good  condition,  but  has  been  folded. 

KANAGAWA. 

Another  copy,  the  tone  not  so  dark. 

KANAYA  HILL  TOP,  VIEW  OF  FUJI. 

Traveller  with  his  horse  led  by  a  coolie  coming  over  the  hill 
from  the  long  ford. 

KAWASAKI:  BRIDGE  AND  VILLAGE. 

A  sailboat  in  the  foreground,  with  man  on  raft  beyond,  bridge 
and  wooded  banks  of  a  fine  river  view  of  Fuji. 

KUSATSU:  ARRIVAL  OF  THE  FERRY. 

Passengers  landing  near  a  stone  lantern  from  six  boats. 

KUWANA. 

A  large  orange  torii  stands  on  the  shore,  with  the  pale  blue 
sea  beyond,  three  sailboats  and  six  junks.    In  good  condition. 
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26.  KYOTO  HRIDGE. 

The  city  almost  liiddoii  in  mist. 

27.  MAIZAKA  PROMONTOR\  IN  SUMMER. 

Four  sailboats  rounding  the  point. 

28.  MARIKO  HILL  VILLAGE  STREET. 
Horsemen  and  two  men  in  blue  cloaks  and  yellow  hats  aj)- 

proach  the  Inn. 

Ml  SHI  MA:  THE  GREY  TORH. 

(iuarded  by  a  tall  Cryptomeria  Tree. 

MITSUKI  AND  THE  YELLOW  INN. 

Pas.sengers  halting  before  taking  the  long  ford. 

MIZUKUCTH:  AUTUMN  VIEWING  IN  THE  MOUNTAINS. 
Peasants  with  faggots,  traveller,  etc.,  on  the  grey  hill  road 
near  the  maples  over  the  stream. 

32.  MIYA  WITH  RACKS  OF  SILK. 

A  village  street,  with  variegated  lengths  of  silk  drying  and 
fluttering  in  the  wind. 

33.  MIZUKUCHI:  SHRINE  AND  FOREST. 

A  procession  on  the  shore,  a  rocky  stream  with  wood  and 
shrine  beyond,  and  a  blue  hill  on  the  horizon.  Margins. 

34.  NIHON  BASHI. 
Edo  castle  seen  beyond  the  Nihon  Bridge,  Mt.  Fuji  in  the 

distance.    Good  color,  no  margins. 

35.  NARAMI. 

Ragged  pines  on  the  path  and  three  people  standing  near  two 
seated  travellers. 

36.  NISS.\KA. 
Steep    mountain    road    with    long   train    of    laborers  and 

passengers. 

37.  OKABE:  MOUNTAIN  PATH  IN  GREY. 

Grey  hills  either  side  the  path  and  above  the  aubergine  mist 
a  great  grey  hill  rises  in  white  clouds.    Full  margins. 

ODAWARA  FISHERMEN  PULLING  IN  THEIR  NETS. 

A  stretch  of  blue  sea,  with  yellow  roofs  in  the  direct  fore- 
ground and  three  trees  on  the  near  shore.  Margins. 

OKITSU:  GOLD  MINE  MOUNTAIN  AND  FORD. 
Men  wading  with  travellers  and  bales. 

OISO:  MONUMENT  HILL. 

Pines  shelter  the  five  monuments  on  the  green  hill  looking 
out  to  sea. 


OTSU:  TEMPLE  AND  CHERRY  BLOSSOMS. 

'I'wo  ladies  travelling  with  staffs  approach  the  temple. 

S.VKlXOSlilTA:  FROM  THE  UPRIGHT  TOKAIDO. 

A  torii  in  the  centre,  fine  blue  mountain  in  the  distance. 
Margins. 

SEKl  IN  RAIN. 

A  sharp  rain  on  four  men  on  the  grey  path  u])  the  hill ;  the 
distant  sky  broken  by  lightning.    Small  margins. 

SHIM  ADA. 

Coolies  helping  the  Daimyo  procession  to  cross  the  Oi  River. 
Good  condition. 

SHINAGAWA. 

View  of  the  City  and  Bay.  ' 

SHIRAKAI :  SEA  VIEW  HILL. 

'iVavellers  and  coolies  making  the  steep  ascent. 

SHONO  AND  THE  FAMOUS  CHERRY  TREE. 

A  cloud  of  Blossoms  on  the  bank  of  the  narrow  stream  with 
a  man  and  woman  working  near  the  red  Torii  to  right.  Mar- 
gins, fine  color. 

TOTS  UK  A. 

Three  Men  stooping  over  the  rich  field-  in  the  low  ground 
between  green  and  yellow  embankments ;  trees  on  the  higher 
ground  and  Fuji  beyond  low  green  hills. 

TSUCHIYAMA  AND  THE  WATERFALL. 

\\'ater  dashing  between  yellow  clififs,  topped  with  green.  Two 
men  walking  and  three  seated  to  right. 

YOKKAICHI  FERRY  BOAT. 

A  beautiful  print ;  the  billowing  sail  straining  on  the  ropes  of 
a  small  boat  passing.    Small  margins. 

YOSHIDA. 

Two  men  bowing  when  meeting  the  advance  guard  of  the 
Daimio  on  the  bridge,  two  sailboats  just  beyond. 

'  HIROSHIGE  I. 

Nine  Prints  from  "36  Views  of  Fuji" 

VIEW  FROM  HIGA,  THE  HILL  OF  THE  EVENING  SUN. 
The  yellow  tones  of  the  foreground  cut  by  the  deep  blue  of 
the  stream,  Fuji  seen  through  the  oxidising  maples  in  the  fore- 
ground. 
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No.  61.  HARUNOBU. 


KOCANKI.  MUSASIll. 

C  licrrv  blossoms  aloii^  llic  hank  of  a  rivci",  the  snow  peak  ot 
Mt.  I'^uji  seen  throusjii  an  aperture  in  llie  trunk  of  a  tree. 

I'l'jl  BEYOND  THE  PINES. 

Two  travellers  on  the  shore  admire  Euji  across  rice  tielch 
from  under  three  large  pines.  With  the  title  to  the  set.  Mar- 
gins. (2  pes.) 

MlllO  NO  MATSUBARA  WITH  FINE  VIEW  OF  FUJI. 

Junk  and  row-boat,  a  green  promontory  running  across  the 
print  l)eyond,  (juiet  water  with  sailboats,  rows  of  green  and 
aubergine  liills  and  Fuji,  a  faint  blue,  rising  into  a  yellow  sky 

THE  BLUE  TORII. 

I'hrce  girls  coming  up  from  the  shore  under  a  blue  Tf)rii 
which  frames  a  soft  grey-white  Fuji.  Margins. 

SHICHIRI  GA  HAMA,  SAGAMI. 

From  a  tea-house  at  Shichiri-ga-hama.  a  panoramic  scene. 
Fuji  in  the  distance. 

FUJI  FROM  SAGAMI  RIVER. 

Stork  and  reeds ;  raft  beyond  with  fire  and  smoke,  another 
raft  to  left.    Emerald  green  grasses  and  hills  with  Fuji  beyond. 

THE  WAVE  AT  SURUGA. 

The  mounting  wave  with  hawthorn  blue  shadows,  foam  pure- 
ly white,  its  fury  accentuating  the  quiet  waters  beyond,  wher,- 
Fuji  rises  on  the  farther  shore. 

THE  YELLOW  SAIL. 

Passing  at  the  foot  of  a  huge  cliff,  Fuji  rising  from  low  hills 
in  the  background.  Margins. 

HARUNOBU:  1703-1770 

HEATING  SAKE :  TWO  YOUNG  COURTESANS. 

One  kneeling  fanning  the  brazier  on  which  sits  the  yellow 
kettle,  the  rose  pink  of  her  uchikake  mingling  with  the  violet 
and  pink  of  the  dress  of  her  companion,  who  turns  to  gaze  out 
over  the  sea.    Signed,  full  size. 

Fine  Registration  and  Very  Clear  Printing— 
f  Illustrated — .See  Frontispiece) 

KNEELING  GIRL  PLAYING  WITH  A  BATTELDORE. 
Good  color  and  printing,  small  print. 

GIRL  STOOPING  BEFORE  A  LACQUER  BOX. 
A  pretty  print.    Small  size. 
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HOKUSAI:  1760-1849 

64.  A  COURTESAN  WALKING  WITH  A  LANTERN. 

Small  panel,  her  head  wrapped  in  a  black  katake,  three  pup- 
pies ])laying  on  the  ground.    A  few  worm  holes. 

.'\  print  of  great  distinction  of  line,  the  printini;  of  tlic  super- 
posed thin  Mari<  gauze  over  her  bhie  uchikakc  very  fine 
(TlUi.strated) 

65.  PANEL:  A  DANCER  IN  BLUE. 

His  back  to  the  spectator;  a  striking  figure. 
(Ilhistrated) 

66.  CIRCULAR  PRINT  OF  TWO  WOMEN. 
One  in  purple  and  one  in  black  before  a  pot  of  Iris. 

67.  ACTOR  AS  A  COURTESAN  LISTENING  AT  A  DOOR. 
\'ery  fine  lines,  color  faded.  Hosoye. 

68.  A  WARRIOR  IN  BLUE  SEATED. 
Rare  print  but  time-worn. 

DYEING  SILKS. 

Chuban  or  square  form.    Two  men  wringing  out  and  hang- 
ing lengths  of  violet  silk. 

70.  A  MAN  PLANTING  A  WILLOW  IN  A  JAR. 

Small  print,  koban. 

71.  TORO  FALL:  Province  of  Mino. 
A  falling  sheet  of  water  behind  a  rock.  Mellowed. 

72.  ACTOR  AS  A  LADY  IN  PINK. 

Nobility  of  line  and  fine  color,  though  faded,  characterises 
this  PTosoye. 

73.  DAIKOKU,  EBISU  AND  FUKUROKUJU. 

Travelling  with  two  boys,  under  a  large  umbrella.  Time- 
worn. 

KIYOHIRO:  Died  in  1776 

74.  TWO  ACTORS  BEFOR  A  DRESSING  TABLE. 

Color  print  in  rose  and  green.    They  stand  near  a  bamboo 
screen.    \''ery  interesting  early  example,  although  mellowed. 

KIYOMITSU:  1735-1785 

75.  A  GIRL  WTTH  AN  OPEN  FAN  WALKING  ON  THE 

SHORE. 

The  undulation  of  her  movements  drawn  with  the  greatest 
skill.  Time-worn. 
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N.)  64.  HOKUSAI. 
Nn.   95.  HOKUS.AI. 


No.  245.  VEISHO. 


KIYONAGA:  1752-1814 

76.  '11  IE  TERRACE  BY  THE  SEA. 

Right  hand  sheet  of  thi.s  famous  di])lycli  in  goo>l  color,  hut 
the  centre  has  heen  ruhhcd.  Note  the  heanty  of  the  standing 
figures  to  right. 

77.  THREE  WOMEN  IN  A  GARDEN. 

Two  walk  liand  in  hand,  their  companion  shielding  her  face 
with  a  fan. 

KIYOTSUNE:  1735-1785 

78.  THREE-COLOR  liOSOYE. 

Man  in  pink  with  blue  cari'ying  a  plum  blossom  branch.  I'^inc 
lines  and  fairly  good  color,  but  rubbed. 

79.  A  MAN  BEARING  A  BRANCH  OF  PLUM  BLOSSOMS. 

Hosoye,  time-worn. 

KUNISADA:  1785-1864 

80.  LADY  IN  BLACK. 

W  ith  a  trailing  ])urple  border.    Very  ef¥ective  coloring. 

8L    LADY  KNEELING  BY  A  SCREEN. 
/     With  her  writing  box  beside  her. 

82.  A  COURTESAN  IN  BLACK  GAUZE. 

Drying  her  hair  in  a  garden  and  playing  with  a  puppy. 

Very  fine  color;  the  green  flowering  plant  behind  her  forming 
a  most  unusual  background. 

(Illustrated) 

KUNIYOSHI:  1797-1861 

83.  SUMMER  NIGHT'S  AMUSEMENT. 

Two  girls  on  an  engawa,  one  seated  fanning,  the  other  lean- 
ing on  her  chin  behind  her.    Beautiful  color. 

84.  THE  WRESTLERS  COMBAT. 

Panel  print,  very  fine  color  and  good  condition. 

85.  THE  FARMER'S  GIRL. 

Carrying  her  buckets  of  water  on  the  shore  where  manv 
little  birds  fly  over. 

86.  A  LADY  IN  BLACK. 

Very  fine  color  in  her  robe  with  green  brocade  obi. 

;7.    THE  SALT  GIRL  COMBING  HER  HAIR. 
She  is  resting  on  a  rock  which  has  taken  the  form  of  an 
Octopus.    \'erv  fine  color. 


88.  GEISHA  FINISHING  HER  DRESSING. 

With  blue  robe  and  rose  obi  she  is  kneelinjj  by  her  black 
lacquer  dressing  case. 

HIROSHIGE  I.:  1796-1858 
Prints  from  the  Upright  Series  "100  Views" 

89.  CHERR\   BLOSSOMS  AT  AKIBA  SHRINE. 

Curving  shore  line,  with  the  Cherry  Trees  and  Pines  reflected 
in  the  stream.    Signed,  margins. 

90.  AZUMA  KASHl. 

Large  pink  boat  passing,  almost  obscuring  the  view,  Fuji 
seen  under  the  roof. 

9L    BENKEI  MOAT  OUTSIDE  SAKURADA  GATE. 

Five  i)eople  in  the  foreground,  three  with  umbrellas,  in  a 
print  of  fine  greens  and  blues. 

92.  ASUKAGAWA. 
Picnics  under  the  pines  on  the  clifif  with  expanse  of  shimmer- 
ing misty  green  to  the  pale  hills  on  thehorizon. 

93.  ASAKUSAKINRYUZAN    AND    THE    GREAT  TEMPLE 

LANTERN. 

A  .snow  print,  celebrated  for  the  picturesque  composition. 

94.  TORINOMACHI-MODE,  ASAKUSA. 

A  white  cat  seated  in  the  barred  window  of  a  tea-house 
watching  the  festival  provession  of  the  cock  passing  through  the 
rice-fields,  and  white  Fuji  in  the  distance.  Fine  copy,  in  good 
condition. 

95.  AZUMA-NO-MORl. 

The  yellow  causeway  bordered  with  cherries  leads  to  the 
shrine.    F^ine  impression,  in  good  condition. 

96.  BAMBOO  AND  SPARROWS  IN  SNOW. 

Yabu  Koji  Street,  Atagoshita,  Shiba  District.  A  lovely 
printing  except  that  one  corner  shows  handling.  Signed, 
margins. 

^97.    AT  AGO  YAM  A. 

A  Shinto  priest  going  to  service.  Beautiful  scene  of  Shina- 
gawa  Bay. 

,98.    AYASE  RIVER:  POOL  OF  THE  BELL. 

Boatman  on  a  raft  under  Mimo.sa  blossoms. 

99.    "VIEW  OF  ASAKUSA  FROM  RYOGOKU." 

The  heads  of  people  seen,  carrying  a  great  Shinto  emblem 
on  a  l)oal  filled  with  ])eople  crossing  the  Sumida  River. 


100.  BIKUNF-BASHI. 

Fikuni  Bridge  and  wayfarers,  near  the  great  stone  wall  of 
the  castle  and  sheltering  pine  trees,  under  a  heavy  falling  snow. 
In  the  distance  a  curfew  tower,  and  in  tlie  left  foreground  a 
sign  of  wild  boar  meat,  "Yamakujira." 

101.  DANGOSAKA  TEA-HOUSE  AND  CHERRY  BLOSSOMS. 
A  mass  of  blossoms  seen  against  pink  mist  and  forests. 

102.  FOX  FIRES:  NEW  YEAR'S  EVE. 
The  Foxes  assembled  under  the  haunted  Eno  Tree,  the  em- 

bodiments of  the  spirits  of  men  who  have  led  evil  lives. 

103.  FUKAGAWA  SUZAKl. 

Plagle  above  the  snow  plain.  Consensus  of  opinion  places  it 
among  Hiroshige's  masterpieces.  Good  impression  and  con- 
dition. 

104.  OJI  AND  THE  FUDO  WATERFALL. 

Pouring  into  a  pool  where  bathers  splash. 

105.  FURUKAWA  WITH  THE  TEA-HOUSE  OF  KORINJL 
A  tone  of  applegreen  used  to  give  the  effect  of  early  spring. 

106.  FUKUKAWA    AND    THE    BOOMING    GROUND  FOR 

TIMBER. 

The  Commercial  aspect  of  the  foreground  redeemed  by  the 
exquisite  beauty  of  the  distant  water  view. 

107.  GOHYAKU  RAKAN. 
A  corner  of  the  temple  on  the  right  with  five  people  on  the 

balcony  looking  over  the  flat  rice  fields.  Good  impression,  soft 
in  color. 

HIROKOJI,  UYENO:  GEISHA  PROCESSION. 
Printed  in  dark  tones  with  fine  use  of  red. 

HATSUNE  NO  BABA. 

The  first  Race  Course :  Horse  Dealers'  Street.  Racks  with 
drying  cloth,  the  white  printed  in  gaulTrage.  Signed,  margins 
in  centre,  hole. 

110.  HORIYE  NEKOZANE. 
Fuji  rising  white  above  Oyama  range  with  pink  mist,  and  a 

group  of  orange  and  yellow  roofed  houses  along  a  narrow- 
stream.    Good  impression  and  condition. 

111.  HASHIBA  FERRY  ON  SUMIDA  RIVER. 

Smoke  rising  from  a  Tile-Kiln  in  the  foreground.  Rare  blue 
print. 

112.  HA  NED  A  FERRY. 

Man  rowing  boat,  the  Benten  shrine  on  the  left  and  light 
house  in  the  marsh.    Good  impression. 
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XU.    iXARl  TEMPLE  AT  OJI. 

\\  itli  view  of  Mt.  Tsukiiba.    Fine  color,  but  rubbed. 

114.    INARI  TEMPLE  AT  OJL 
Darker  printing. 


\1: 


115.    DAWN  ON  THE  TERRACE  KANDA  MIOJIN  TEMPLE. 

Witb  tbe  early  worshipper  admirino-  the  view.  Signed, 
margins. 

^     no.    KIRA.  FUKAGAWA. 

A  timber-yard  in  falling  snow,  under  the  dark  sky,  in  tl  e 
foreground  two  jnippies  and  the  top  of  a  yellow  umbrella 
Good  copy  in  every  respect,    h^air  condition. 

KIRIBATA,  AKASAKA. 

An  extremely  fine  rain  and  mist  scene.  A  plate  done  by 
Hiroshige  11,  in  1859,  to  replace  a  block  by  Hiroshige  I. 
which  was  early  destroyed.  This  is  one  of  the  best  prints 
known  with  the  second  Hiroshige's  signature. 

IRRKIATION  POND.  KINO  KUNI  ROAD.  AKASAKA. 
A  Daimio's  Procession  on  the  Canal  road. 

KASUMIGA  SEKL 

"X'ew  year  scene."  .\  street  overlooking  the  Yedo  Bav ; 
kites  flying  and  a  great  guard  house  to  the  right. 

THUXDERSTORM  ON  KANDA  RIVER  NEAR  SHOHEl 
BRIDGE. 

The  road  leads  to  the  Confucian  Temple,  Seido.  Signed, 
margins. 

THE  SANNO  FESTIVAL  AT  KOJTMACHI. 

The  passing  boat  with  the  Shinto  Emblem,  the  cock  on  the 
drum. 

DYER'S  STREET.    KANDA  SUBURB. 

The  long  strips  of  silk  of  lovely  tones  of  blue  and  whit.- 
gauifrage  fluttering  in  the  wind.  Beyond  is  seen  Fuji  in  grev 
tones. 

12.S.    EVENING  R.\1N  AT  KOMAGxATA  TEMPLE. 

.Scene  near  x\zvuna  bridge,  where  the  oncoming  storm  is  h  - 
aided  by  the  Cuckoo  borne  on  the  wind  before  the  "white  rain." 

124.  EARLY  MORNING  SNOW  AT  KANDA  MIOJIN. 
Travellers  on  the  terrace  admire  the  distant  view  of  Shino- 

bazu  Pond  and  the  Shrine  of  Benten. 

125.  RAFTS  AT  KAWAGUCHL 
Three  men  in  the  foreground  watch  the  six  rafts  and  a  boat 

on  the  river. 
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I2().     rill':  LONM  IMNF.  A'l-  IIAKKEI. 

Oil  a  clilT  over  a  yclldw  tjrouiul  willi  six  wliite  sails  in  the 
■ — "  distance. 

127.  KUMANO. 

The  phice  of  twelve  shrines,  a  tiny  lady  in  w  hite  w  ith  an  uni- 


34. 


135. 


136. 


137. 


138. 


139. 


brella  and  attendant  in  the  forej^round. 

OI  IDAV  CROWD  ON  KANASU(]I  BRIIXiK 
Celehratiiie  the  Feast  of  Nichiren. 


Sill  HA  URA. 


KAMEIDO  DRUM  BRIDGE  AND  WIS'IARIA. 
A  very  attractive  print  of  the  series. 

THE  BUDDING  PLUM  TREES  AT  KAMATA. 
A  well  known  print  from  this  series. 

OLD  PLUM  TREE  IN  THE  GARDEN^OF  KAMEIDO. 

The  trunk  of  an  old  Plum  Tree  in  blossom  across  the  print, 
the  blossoming  gardens  seen  beyond.  Sometimes  called  "The 
Sleeping  Dragon  Plum-tree." 

POND  AT  INO  KASHIRA  AND  BENTEN  SHRINE. 
Five  cranes  in  flight  over  the  marshes. 

MANNEN  BRIDGE,  FUKAGAWA. 

A  turtle  for  sale,  hung  in  a  window;  a  ]andsca|)e  and  Fuji 
appear  beyond.    A  fine  copy. 

OLD  MAN'S  TEA-HOUSE  MEGURO. 

A  print  of  soft  yellows  and  greens  with  three  ])ine>  on  the 
hill  to  the  left. 

OLD  MAN'S  TEA-HOUSE  MEGURO.. 

A  printing  without  the  pink  tints,' giving  a  very  cool  tone  to 
the  picture. 

MEGURO  WITH  FUJI. 

The  ''false  Fuji"  to  the  right,  a  broad  expanse  of  splendid 
toned  greens. 

MATSUCHIYAMA  WITH  GEISHA  GIRL  ON  THE  BANK 
OF  lliE  SANYABORI. 

A  very  fine  impression  with  all  the  collector's  "Points,"  the 
stars  in  the  sky  are  reflected  in  the  River,  with  the  grain  of  the 
wood  block  clearly  shown. 

MEGURO  TAIKOBASHI :  SNOW. 

A  well  known  snow  landscape  with  drum  bridge  in  the  fore- 
ground. 

MOKUBOJI:  SUNSET  IN  GOZEN  PARK. 
Beautiful  graded  blue  and  green. 
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'140.    ORIEL  WINDOW  MASAKI. 

View  of  Siiijin  woods,  Uchi  River  and  the  Village  of  Sekija. 
Signed,  small  margins,  lovely  printing,  little  rubbed. 

.141.    0R1E;L  WINDOWS  MASAKI. 

The  same,  later  printing. 

142.  MIKIJI:  THE  FORKS  OF  THE  RIVER. 
One  of  the  noted  blue  prints  of  the  series. 

143.  MAPLES  OF  MAMA  TEKONA  TEMPLE. 
View  of  the  Plains  of  Yedo  to  the  Oyama  Mts.,  seen  under 

the  oxidising  maple  boughs. 

144.  WAKARE-NO-FUCHI,  MITSU  MATA. 
Mt.  Fuji  seen  in  the  far  distance,  boat  sailing  around  Mitsu 

Mata  on  blue  water.    Good  impression  and  condition. 

145.  CRANES  AT  MIKAWAJIMA. 
Their  plumage  in  gauffrage. 

OKUMURA  MASANOBU:  1685-1768 

146.  TWO  WOMEN  ON  A  BALCONY. 

A  kneeling  matron  addressing  a  young  woman  pulling  on  a 
cape.    Beniye  in  delicate  yellow. 

From  the   Ficke  sale  described   as  "fine  impression   in  fair 
condition. 

MORONOBU:  1648-1715 

147.  TWO  LADIES  SEATED  READING. 

Early  applied  coloring  of  beni,  tan  and  blue. 

SHIGEMASA:  1739-1819 

148.  A  YOUTH  ON  HORSEBACK. 
A  very  early  example  of  Shigemasa,  whose  single  sheets 


0 


Binyon  says  are  rare. 

SHUNKO:  1765-1790 


149.  TFIE  HORSEHEAD  DANCE. 

A  Dancer  in  black  with  pink  uchikake,  the  long  sleeves  wav- 
ing with  her  movements,  dances  on  a  yellow  platform. 

SHUNSHO:  1724-1792 

150.  A  DANCER  ON  A  BRIDGE. 

Wearing  a  high  red  hat,  very  fine  sweep  of  line  in  the  robes. 

151.  HOSOYE  WTTH  TWO  FIGURES. 

Lover  adjusting  his  sword  speaking  to  his  mistress  who  is 
seated  with  her  pipe.    Signature  and  jar  seal. 
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152.  TVWi  NO  DANC  KR. 

\'crv  6nc  color  in  the  gncn  and  ])uri)lc'  of  his  rcjhc,  and  on  .- 
(kcj)  ])ink  ground. 

153.  SIIUNSIK)  AND  BUNCHO. 

An  actor  as  a  lady  posing  as  a  Samurai;  aiul  an  actor  in 
pink.     (2  ]ics. ) 

154.  SllUNSliO  AND  BUNCHO.  "... 

.\ctor  in  green  with  closed  fan  ;  an  actor  in  pink  w  ith  closed 
fan.  (2pcs.) 

SHUNYEI:  1769-1819 

155.  ACT  JV  OF  THE  "47  RONINS". 

A  youth  playing  as  Rikya,  with  the  tall  and  beautiful  lady 
Kawayo  and  her  waiting  maid  looking  on. 
licautiful  color  and  fine  condition. 

(Illnstrated) 

156.  .\CT  HI  OF  THE  SAME. 

Outside  Kamakura  Castle,  Okaru  assisting  Kanipei  when  at- 
tacked by  Bannai. 

\  er}-  fine  example,  color  and  condition. 

157.  AN  ACTOR  IN  A  DANCING  DRESS. 

Small  black  hat  and  one  sleeve  held  to  the  chin.    Balcony  and 
Ijlack  railing  as  background.    Very  fine  line. 

158.  THE  CHUSHINGURA:  ACT  V. 

The  meeting  of  Kampei  and  Yagoro ;  an  attendant  motion- 
ing her  that  her  Kago  is  ready.    Fine  color. 

159.  THE  CHUSHINGURA:  ACT  II. 

The  spy  of  Kotsuke  no  Suke  listening  to  the  pleading  oi' 
Ktiranosuke's  wife.    Very  fine  condition  and  color. 

160.  THE  TEA-HOUSE  AT  KYOTA. 

Yuranosuke  speaking  to  Okaru  on  the  ladder,  with  the  s])v 
under  the  porch.    Act  VII  of  the  Ronins. 

Very  fine  color  and  condition,  the  printing  of  Okaru's  black 
gauze  robe  should  be  noted. 


TOYKUNI  I.:  1769-1825 

161.    A  PARTY  OF  THREE  MEN  TRAVELLING. 

On  the  seashore.    Characteristic  print  in  fine  color. 

16-2.    \\  INDY  DAY  IN  SPRING. 

A  group  of  ladies  watching  the  cherry  blossoms  floating 
on  the  stream. 

163.    A  MAN  IN  PINK  AND  BLACK.  ^ 
Very  fine  line,  color  and  condition.  V  * 
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164.  THE  LOVERS. 

A  tall  Beauty  pulling  on  a  purple  uchikakc  over  her  pink 
robes  tied  with  black  stands  near  a  dwarf  cherry  tree  in  a 
basket  pot ;  the  youth  is  kneeling  at  her  feet. 

165.  AN  ACTOR  IN  A  SCENE. 

A  boy  attendant  holding  his  sash,  musicians  on  a  stand  at  the 
back.    Fine  color  and  condition. 

166.  ACTOR  AS  A  WOMAN  IN  A  GARDEN  SCENE. 

With  the  accompaniment  of  singing  from  a  man  on  a  stand 
above.    Fine  lines  and  color. 


y  168. 
\ .  169. 
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UTAMARO:  1754-1806 

THE  FINAL  ARRANGEMENTS. 

Two  beautiful  courtesans,  one  tying  her  obi.  giving  direc- 
tions to  a  Geisha  who  tunes  her  samisen.  Good  condition  and 
beautiful  color.  Illustrated. 

LOVERS  PAINTING  A  PORTRAIT  OF  SHOKI. 

She  is  rapt  in  admiration  of  his  work.  Color  faded  and 
browned. 

BLACK  AND  WPIITE  PRINT. 

The  "Devil  Dance",  Shoki  with  a  performing  demon  on  a 
tight  rope. 

YEISEN:  1789-1849 

A  GEISHA  CARRYIN(,  A  BLUE  BUNDLE. 
Passing  a  tea-house  entertainment. 

A  (;R0UP  OF  PEOPLE  LEAVING  THE  TEMPLE. 
An  unusual  composition.  Mellowed. 

LADY  PACKING  A  BLACK  BOX. 

.She  is  stooping  over  it  with  a  fan  panel  overhead.  Nice 
color  but  stained. 

A  LADY  PREPARING  TO  PLAY  THE  KOTO. 

A  COURTESAN  IN  PINK  AND  BLACK. 
Standing  near  a  yellow  door. 

A  BEAUTY  ON  PARADE. 

With  the  portrait  of  her  favorite  actor  at  the  top  to  the  left. 


HOSODA  YEISHI:  1750-1815 

176.    FIVE  WOMEN  ON  A  BOAT. 

The  centre  sheet  of  a  triptych ;  beautiful  grouping  and  color. 
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177.  A  PORT  iMAKlNG  II OBEISANCE: 

A  Princess  with  voluiiiiiious  robes  and  lonfj  black  bair,  tbcy 
form  strikin<j  companion  ])icturcs.    (2  pes.) 

YEIZAN:  1800-1829 

178.  A  YOUTH  SERENADING  HIS  SWEETHEART. 

Attended  by  a  lantern  bearer.    Sbe  appears  on  the  balcony 
above. 


HIROSHIGE  I. 
Prints  from  the  "100  Views" 


ks.  \vitb\ 


179.  MINATO  TEMPLE  BY  THE  INARl  BRIDGE. 

View  of  fine  color  seen  through  the  masts  of  two  jvmk 
Fuji  to  left. 

180.  MEGURO  CHIYO  POND,  WITH  THE  WATER  FALL  TO 

LEFT. 

One  of  the  very  rare  "shadow"  prints,  of  which  there  are 
only  a  few  done  by  Hiroshige.    Good  impression  and  condition. 

181.  MEGURO-NO-FUJI.  N 

Mt.  Fuji  from  Meguro.     A  very    interesting    composition  « 
showing  Fuji  in  splendid  china  blue  and  white  on  the  horizon. 

182.  TEMPLE  GARDEN  AT  NIPPORI. 

\\'illow  Cherries  in  blossom  in  the  foreground,  an  excep- 
tionally rich  and  lovely  impression.    (2  printings.) 

183.  NIKON  BRIDGE:  CLEAR  WEATHER  AFTER  SNOW 

Beautiful  blue  and  the  snow  very  clear. 

184.  NIHON  BASHI  ITCHOME  DISTRICT. 

Scene  outside  a  silk  shop  with  the  group  under  the  one  large 
blue  umbrella. 

185.  NIHON  BIDGE  AND  VIEW  OF  THE  CITY. 

The  picture  almost  obscured  by  the  large  yellow-  bridge. 

186.  THREE  BOATS  IN  TPIE  REEDS. 

In  the  foreground,  curving  blue  river  with  sailboats  beyond^ 

187.  FERRY  AND  RAFTS  AT  THE  MOUTH  OF  THE  NAKA 

RIVER. 

A  splendid  tone  of  blue. 

188.  ODEMMA  STREET:  SILK  MERCER'S  SHOP. 

Glorious  tones  of  blue  and  rich  blacks  make  this  print  alto- 
gether imusual. 

189.  SILK     MERCER'S     SHOP.     DAIMARU     IN  ODEMMA 

STREET. 

A  procession  with  .Shinto  emblems  passing. 

23 


m\    WA'J'ERFALL  AT  O'PONASHl  RIVER,  OJl. 
Lovely  fresh  spring  time  print. 

m.    STREET  IN  OTSUYA  OBSCURED  BY  THE  HORSE. 
Very  good  impression  and  state. 

1^2.    ONAGl  RI\  ER. 

'J"he  great  pine  supported  by  ])oles  overliangs  the  stream, 
w  ith  a  ferry  l)oat  crossing.    Good  impression  and  condition. 

193.    W  ATERFALL  AT  0]1   AND  GROUNDS  OF  THE  FUDO 
lEMPLE. 

Superb  blue  and  the  tan  of  the  maples  verv  brilliant. 

LH.    RVOGOKU  SUMO. 

^  Fuji  seen  beyond  the  ladder  like  Festival  decoration. 

195.  NIGHT  FIREWORKS  RYOGOKU  BRIDGE. 

A  later  but  very  beautiful  impression  when  more  satisfactory 
results  were  obtained  by  omitting  the  light  from  the  rockets. 

196.  EGRE:TS  at  SAKAI  FERRY. 

Seen  up  stream  in  fine  color.    Five  Egrets  flying  and  feeding. 

1"7.    SURUGADI  FROM  SUIDO  BRIDGE. 

The  Boys'  Festival  with  the  great  Carp  Balloon. 

198.  TSUKI  NO  MISAKl.  SHiNAGAWA. 

Moon  light  scene  of  Edo  Bay  through  a  huge  tea-house  with 
green  mats.    A  woman's  shadow  on  the  left. 

199.  SHUBINO-MATSU,  OMMAY^AGA  GASHI  ASAKUSA. 

"Pine  tree  of  Shubi,  Asakusa  River."  Night  scene  with 
stars  in  the  very  soft  grey  sky,  a  covered  boat  under  the  tree, 
and  the  shadow  of  a  woman  on  the  green  blind.  An  impression 
in  good  condition. 

200.  SRUWAKA-CHO,  THEATRE  BY  NIGHT. 

The  full  moon  shining  right  over  the  theatrical  centre,  and 
shadows  of  pedestrians  thrown  on  the  roadway. 

201.  SENZAKU  NO  IKE. 
Nichiren's  Pine,  three  white  herons  flying  from  the  island; 

horseman,  k ago  and  three  men  in  the  foreground. 

202.  SHINAGAWA. 
A  boatman  with  a  loaded  raft    rounding   the  promontory 

where  the  Temple  is  shaded  by  trees. 

203.  SPHNAGAW^A. 

The  same  in  deeper  blues. 

24 


204.    PINES  AND  rTn<:RRi]<:S  A'l'  SHINAGAWA. 

Two  ladies  on  the  little  bridge  over  the  narrow  stream  al  llif 
fool  of  the  cliff. 

(^MKKRV  P.LOSSOMS  AT  DAWN,  SHINOBAZU  POND. 
Kiyoniidzn  'reni])le  in  Uyeno  Park  looking  down  on  the  Moon 
Pine  at  the  Lakeside. 

SUWANODAI.  NIPPORl.    FIELDS  AND  CHERRY  BLOS- 
SOMS. 

Picnic  under  liic  twin  trees  on  tlie  clift. 

VIEW  OF  SHIHA  15AV  AND  FLIGHT  OF  GULLS. 

THE  WOODS  OF  SUIJIN  SUMIDA  RIVER. 

The  great  clusters  of  the  Cherry  Blossoms  on  a  sky  of  good 
blue,  over  water  equally  fine. 

THE  CHERRY  BLOSSOMS  OF  SUIJIN  SUMIDA  RIVER. 
Paler  colors  and  very  lovely,  has  been  folded. 

SHIBA  SHIMMEI  ROAD  FROM  ZOJOJI  TEMPLE. 

Crowd  of  roisterers  in  contrast  to  the  group  of  Priests  be- 
yond.   A  most  unusual  and  striking  color  scheme. 

SURUGA-CHO. 

With  view  of  Fuji  appearing  in  the  distance,  (iood  im- 
pression. 

SUGATAMI  BRIDGE,  TAKATA. 

"Deposit  place  for  soft  gravel  used  in  mending  roads."  Peo- 
ple passing  bridge,  the  hills  with  pink  mist  beyond  rice  fields. 
An  unusually  fine  impression. 

TAKEGASHI,  KYOBASHI. 

The  full  moon  rises  beyond  dark  bamboo-yard,  that  fronts 
the  river ;  down  under  a  high  bridge  a  man  is  poling  a  boat. 
Good  impression. 

214.  TEMPLE  AT  TAKANAWA. 
The  large  red  roofs  to  the  right,  little  bridge  beyond  and 

low  buildings. 

215.  TAMA  RIVER  AND  CHERRY  EMBANKMENT. 

Masses  of  blossoms  on  the  curving  banks. 

216.  '   TEPPOSU  TSUKIJI. 
A  pretty  print  with  two  sails  in  the  direct  foreground. 

217.  THE  WILLOW  CHERRY  AT  TAKEGAWA. 
With  masses  of  pink  cherries,  and  five  people  on  the  nearest 

bank. 
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218.    SUMiVOSlll  SJiRINlL,  TSUKUDAJ IM A. 

Sumiyoshi  festival ;  a  tall  white  banner  in  centre. 

21Q.    TAKANAW  A,  OX  STREET,  YEDO  BAY. 

One  of  the  three  rainbow  prints  and  with  the  lage  cart  wheel. 

220.  TSUKUDASHIMA,  YEIDAIBASHI. 

Moonlit  night  over  dim  water,  where  many  boats  are  moored 
and  fishers  are  using  lighted  flares. 

221.  WEAVERS'  FESTIVAL,  TANABATA  YEDO. 

A  gay  and  lovely  print  of  exquisite  quality, 

222.  BROAD  AVENUE,  TATSUKOJI. 

Down  which  comes  a  Daimio's  Procession. 

223.  TSUKINO  MATSU  UYENO  OR  MOON  PINE. 
A  very  famous  "Great  Tree"  print  from  this  series.  Signed, 

margins. 

224.  TORA  NO  MON. 

Insect  Catchers  Hill  Road,  Tiger  Gate.  Printed  in  a  darker 
tone. 

225.  THE  GREAT  FISHING  NET  ON  TONE  RIVER. 

Printed  softly  with  evening  effect. 

226.  VIEW  OF  TONEGAWA  CLIFF  FROM  KONODAI. 

Autumn  landscape,  fine  fresh  printing  with  the  grain  of  the 
block  in  the  sky. 

227.  UYENO  YAMASHITA. 

Street  scene,  ladies  with  umbrellas  passing,  birds  flying. 

228.  TAKATA  NO  BABA. 

Samurai  at  archery  practice,  white  Fuji  in  distance. 

229.  YOTSUKI-DORI  YOSUI  HIKIFUNE. 
Hauling  boats  on  Yotsu  canal.    Fine  design  in  soft  color.  A 

remarkable  impression  in  its  .sketchy  effect.  Good  impression 
and  condition. 

230.  NIHON  EMBANKMENT:  YOSHIWARA. 
—  Early  morning  crowd  and  waning  moon. 

231.  MOKUROKU. 

Title  page  to  the  "100  Views  of  Yedo."  And  list  of  contents. 
Two  printings,  forming  a  charming  picture  in  itself  with  its 
"fan,  moon  and  cuckoo"  center.    (2  pes.) 

232.  RAFH'S  AND  BRIDGE  AT  YANAJI. 

A  sharp  curve  in  the  river  encloses  the  Temple  and  is  crossed 
by  a  bridge. 
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233.  YAMASHITA  CHO : 

Kites  flying  at  Sakurada  outside  of  Hibeya,  a  battledore  with 
a  girl's  head  to  the  right. 

234.  GEISHA  NEAR  THE  TIMBER  YARD. 
W'atching  the  approaching  ferry  boat. 

235.  THE  LONG  BRIDGE. 

Street  of  shops  in  the  foreground. 

236.  THE  LONG  BRIDGE. 

The  same. 

TEMPLE  ON  THE  HILL:  CHERRY  BLOOMS. 
Mists  floating  in  the  foreground. 

TOYOKUNI'S  PORTRAIT  OF  HIROSHIGE 

238.    PORTRAIT  OF  HIROSHIGE  BY  TOYOKUNI. 

The  noted  Memorial  Portrait,  dated  1858,  the  year  Hiro- 
shige  died :  "\^^hile  thinking  of  him  we  shed  tears". 
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SHUNSHO:  1724-1792 
Prints  from  the  "Ise  Monogatari" 

239.  A  LADY  WALKING  BY  A  STREAM. 
Beautiful  little  square  print  from  the  Ise  Monogatari,  with 

^0  a  few  worm  holes  but  having  the  original  border  lines. 

240.  A  COURTESAN  ADMIRING  THE  MOON :  A  POETESS. 
Two  charming  three-color  prints  from  the  Ise  Monogatari. 

One  with  border  line.    (2  pes.) 

'y     241.    LADY  LEANING  IN  A  DOORWAY. 

/  "  Three  philosophers  by  a  stream.    Two  prints  from  the  Ise 

Monogatari. 

I  .     242.    POET  ON  HER  VERANDA  WATCHING  THE  CUCKOO. 
Maid  inviting  a  visitor  at  the  gate.   2  prints. 

I  ^    243.    NARIHIRA  AND  IKUTSU. 

Concealed  he  listens  to  her  praying  at  the  window  for  his 
safe  return.  The  Sleeping  Watchmen,  from  the  same.  (2  prints.) 

YEISHI:  1780-1805 

244.    DIPTYCH.    HANGING  THE  KAKEMONO. 

A  group  of  six  ladies  on  a  veranda  hanging  the  picture  of  the 
God  of  Wisdom.  The  composition  is  dominated  by  the  splendid 
black  robe  of  the  standing  figure.  Signed. 

(Illustrated) 
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YEISHO:  about  1830 

245.  'IMi  I-:  SLEEPING  NET. 

.\  tall  beauty  in  i)ale  pink  and  stone  blue  stripe  speaking  to 
a  lazy  girl  who  rests  behind  the  slee]iing  net,  her  arm  on  a 
black  pillow.    Fine  lines  but  slightlv  mellowed. 

(Illustrated) 

YEIZAN:  1800-1829 

246.  A  eXKIRTESAN  READING  A  LETTER. 

Her  robes  in  flowing  lines  in  a  pattern  of  waterfall  and 
drifting  cherry  petals.  Signed. 

KUNIYOSHI:  1797-1861 

247.  THE  CAPTURE  OF  KIYOMORFS  DAUGHTER. 

Night  and  snow,  a  few  birds  flying  before  the  wind ;  the  girl 
in  the  grasp  of  two  warriors  surrounded  by  many  soldiers. 
'I'riptych.  Signed. 

(Illustrated) 

248.  BLACK  AND  W  HFrE  PRINT. 

Three  .sages  meeting  by  a  waterfall. 

249.  ORIGINAL  DRAWING:  A  WOMAN  BOWING  BEFORE 

A  WICKER  CAGE. 

Sumi  sketch,  with  washes  of  red  to  indicate  the  undergar- 
ment.   From  the  Happer  sale.    Size  10  x  12. 

Illustrated  in  the  Mapper  catalogue,  sold  in  London,  1909. 

SURIMONO 

250.  A  FISHERMAN  ASLEEP  ON  A  CLIFF. 

V\'orn  by  the  dashing  of  waves,  long  haired  turtle  crawling 
at  the  base.  Signed. 

The  erosion  of  the  rocks  by  the  waves  and  the  spray  in  ver} 
skilful  printing  with  gaufYrage 

KUNISADA:  1785-1864 

251.  DRESSING  ROOM  SCENE. 

A  Lady  in  silver  brocade  with  towel  stands  by  a  black  dress- 
ing case  speaking  to  a  man  who  is  seated  writing. 

252.  NIGHT  SCENE:  A  DAIMIO  GRASPING  A  TREE. 

Frightened  by  an  unseen  object ;  very  tine  color,  silver  and 
gold  printing. 

KUNIYASU:  1799-1830 


[  /     253.    TFIE  ROPE  DANCER. 

With  fan  and  parasol  she  is  balancing  on  one  toe  on  the 
rope.    Fine  example  and  color. 
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SHUNTEI:  1769-1820 

254.  1111':  Dial -A RA  TION. 

.\  warrior  who  has  thrown  off  his  heiinct  kiu'i'liiif^  I)L't(irr  : 
huK  with  i^luni  Hlossonis. 

255.  TllK  (.AM1<:  OF  HATTKLDORE  AND  SI  1  L' TTLECOCK  : 

1 'laved  by  a  Mother  and  daughter  under  a  plum  tree  by  a 
.stream.    \'ery  fine  color  and  gold  printing. 

SHIGENOBU:  1782-1832 

25().    (ilRl.  1)RV1X(]  SILK. 

Stretching  its  cherry-colored  length  in  tlie  air.  Beautiful 
color  and  ])rinting  with  use  of  black  and  bronze  printing. 

SHINSAI:  1803-1845 

257.  COCK  OX  A  PILE  OF  BALES.' 

\\'atching  hen  and  chickens  near  a  plum  tree. 

258.  THE  MONKEY  AND  HLS  TRAINER. 

'J'he  monkey  begging  for  fruit.    Good  blue  and  silver  printing. 

259.  THE  NEW  YEAR'S  TRAY. 

Presented  to  a  lady  near  a  .screen  by  a  kneeling  maid.  Silver 
gold  and  color. 

HIROSHIGE  HARIMAZE 

260.  TWO  PANELS. 
Lobster,  fine  blue  and  a  lady  picking  leaves.  (2) 

261.  LADY  PLAYING  THE  KOTO:  DARUMA. 

Two  circular  color  prints  in  panel  form.  (2) 

262.  CilRLS  GATHERING  NORI  OR  SEAWEED. 
Beautiful  heart-shaped  blue  panel  and  a  flight  of  birds  on 

Fuji.  (2) 

263.  SNO\\'  GORGE  WINTER. 

Still  snowing,  and  a  man  keeping  a  night  appointment  near 
a  lantern.  (  20 ) 

264.  A  SPRAY  OF  CHERRY  BLOOMS. 

On  a  yellow  ground. 

265.  TWO  BLUE  BIRDS  ON  A  PERSIMMON  BOUGH. 
Handled;  and  Mantis  on  a  gourd.  (2) 

266.  NARROW  PANEL. 

Lady  on  a  yellow  ground  and  River  and  Woods,  summer  ( 2  ) 

267.  DASHING  SEA  AND  ROCKS. 
In  very  fine  blue;  and  a  path  up  a  green  hill  (2) 
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2(>S.    MT.  FUJI  AND  Tl  I  K  C  RYPTOMERIA. 

Faint  grey  tones  of  Vup  seen  beyond  the  great  brown  iree- 
trunk. 

269:    THE  BASKET  MAKER. 

Fine  bttle  character-sketch  and  a  Pliilosopher  in  l)liic.  (2) 

HOKUSAI:  1760-1849 

^70     }  '  ( )f     "      \  ' 

Many  travellers  admiring  the  view.  Fine  color  of  pink,  green, 
\elloA\  and  blue  tones,  but  has  been  folded. 

271.  I..\RGE  SL'RIMONO. 
Rising  Sun,  flying  Stork  and  old  I  Mum  thick  with  pink  blos- 
som, has  been  folded. 

272.  THE  TEMMA  BRIDGE  AT  OSAKA. 

Festival  of  Lanterns.    Some  wormholes  and  has  been  folded. 

273.  GROUP  ON  THE  SHORE. 
A  man  in  green  resting  on  his  bundles  talking  with  a  woman 

and  her  companion.    Wormholes  filled. 

274.  THREE  LADIES  EVENING  COOLING. 

Tw'o  seated  on  a  hillside  engawa  waiting  for  a  third  who 
speaks  to  a  boy  playing"  with  a  dog. 

275.  THE  LONE  FISHERMAN. 

From  the  "36  Views  of  Fuji.    A  great  print,  but  timeworn. 

MORONOBU:  1660-1700 

276.  LOVERS  EMBRACING. 

A  maid  holding  a  brazier  towards  which  the  man  leans  to 
light  his  pipe.  Verandah  scene  with  rocks  and  flowers,  fine 
black  and  white  print,  centre  fold  repaired. 

From  the  same  volume  from  which  Mr.  Ficke  secured  his 
"Lovers  among  Flowers"  (No.  7  of  his  sale),  which  he  called 
the  "first  ,£jreat  landmark  of  Japanese  print  history".  With  the 
border. 

SHUNSHO  AND  SHIGEMASA:  about  1800 

277.  THE  FROZEN  CHOSHUBASITI. 

The  stooping  Beauty  lifting  out  ice  and  dipper  from  the 
well  under  the  Bamboo,  her  companions  shivering  in  the  veran- 
dah.   Beatttifttl  print  with  margins. 

This  and  the  two  following  are  from  the  rare  volume  "Mirror 
of  the  Green  Houses". 

278.  WINTER  SCENE. 

A  Group  of  Four  Courtesan  on  the  Verandah. 

With  a  telescope  to  study  Fuji  white  with  snow  across  the 
frozen  fields. 
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No.  284.  .^[OnERN  PRINT. 
No.  244.  YEISHI. 


27<).    VOVK  m<A\\.  BRAUTIES  UNDER  A  CHERRY  TREE. 

'I'alking  of  the  short  lived  beauty  of  its  blossoms  as  the  petals 
drift  Ihrou.^h  ihcir  fingers. 

280.  .WENUIC  OF  TREES  IJvXDlNG  TO  FUJI. 
Four  ladies  in  the  foreground;  very  rare  landscape  hut  ruhlied. 

YEISEN:  1789-1848 

281.  A  COURTESAN  IN  A  LOOSE  ROBE. 
Her  cool  green  robe  open,  she  has  a  blue  fan  and  rests  beside 

a  Jar  of  Iris.    Beautiful  color. 

liA^FAONY  SCENE  WITH  TWO  MEN  AND  A  LADY. 

Who  surreptitiously  blackens  her  teeth,  with  the  aid  of  a 
mirror. 

SIX  MODERN  PRINTS 

283.    TILE  SNOW^  COVERED  PEAK  OF  FUJL 
On  a  buf¥  ground.    Diptych  form. 

LARGE  SILVER  MOON  RISING  BEHIND  A  CLOUD  ON 
A  DEEP  BLUE  SKY. 

(Illustrated) 

■  285.    BAMBOO.  RISING  MOON  AND  BIRD. 

Very  striking  in  the  simplicity  of  the  design. 

286.    SEA  AND  SAND. 

\\'avcs  of  silver  on  blue  on  a  grey  ground. 

AN  OPEN  PURPLE  FAN: 

Bird  and  wave  design  in  gold  and  silver;  a  closed  green  fan 
lying  on  it. 

288.  MODERN  FORM  OF  HARIMAZE. 
.■\  group  of  figure  panels  lying  at  random  on  a  pinkish  ground. 

TOYOKUNI:  1769-1825 
KYOTO  MEISHO 
Nine  of  the  ten  views 

289.  KINKAKUJI:  AND  THE  GOLD  PLATED  TEMPLE. 
Set  in  a  lovely  garden  and  woods,  with  a  round  mountain  ris- 
ing out  of  the  mists.    Nomargins.  - 

290.  THE  RED  MAPLES  OF  TSUTEN  BRIDGE. 
"Tsuten  Kyono  Kofu"  and  glowing  maples,  swift  blue  stream 

on  which  the  falling  leaves  are  drifting.  Margins. 

35 


C? 

291.  ARASIJI  YAMA  AT  THE  FOOT  OF   rill-:  RAPIDS. 
Tlie  poler  on  the  bamboo  raft  turns  to  admire  the  blossoms 

as  they  sweep  swiftly  past.  Margins. 

292.  TWTTTGHT  THUNDER  STORM  AT  TADASHI. 
One  one  of  the  finest  dashing  rain  storms,  in  grey  and  green, 

with  travelers  and  coolies  rushing  to  shelter.    No  margins. 

293.  EVENING  COOLING:  YUSUZUMI  RIVER,  KYOTO. 
Picnic  party  on  the  top  of  the  boat  sweeping  past  they  grey 

-   city  strung  with  many  lanterns.  ^Margins. 

294.  KIYOMIDZU  TEMPLE. 
.A  hillside  Temple  in  a  bower  of  perfumed  cherry  blossoms 

The  first  issue  with  the  designs  on  the  tea  house  lanterns  in 
gauffrage  and  the  soft  orange  and  blue  tones  of  the  horizon. 
No  margins. 

295.  SHIMABARA  EXIT:  YOSHIWARA  GATE. 
A  much  liked  print,  owing  to  the  contrast  of  the  dark  build- 
ings and  road  with  a  cloudy  blue  sky  and  crescent  moon.  Mar- 
gins. 

296.  YASE  VILLAGE  IN  SPRING. 
\A'ith  clouds  in  blue,  and  the  foreground  in  green  and  grev. 

No  margins. 

297.  YODOGAWA:  A  FAMOUS  MOONLIGHT  PRINT. 
The  Ferryman  straining  at  the  oar  watching  the  moon  rise 

from  the  mist. 

HIROSHIGE'S  GREAT  FIRST  TOKAIDO 

298.  AKASAKA. 
Guests"  Dining  Room,  with  the  covuitry  Geisha  dressing  to 

go.    Arm.  (2) 

299.  HORSE  FAIR  AT  CHIRYU. 
First  state  without  the  hill  in  the  background.    Ejirt.  Green 

and  blue.  (2) 

00.  FUJIKAWA. 

Highway  scene.     Only  state,  with  the  graded  blue  and  orange 
sky  with  clouds.    Small  margins;    Futaka.wa.  (2) 

301.  TARUI  OR  FUKUROI. 
The  first  "bonfire"  print  in  the  first  state  with  the  grey  curl- 
ing smoke  in  gauffrage,  Fujida. 

302.  FUJI  SAW  A. 
The  only  state.    Torii  and  bridge  leading  to  Yugioji  Temple, 

Fuciiu.  (2) 
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303.  GOYU.  .' 

Tourists  and  women  "Inn  Runners."    An  amusing  prmt. 

Small  copy. 

First  State,  with   the  publisher's  mark  in  the  circle  in  the 
Tea-house.    With  Hakone  (2  pes.) 

304.  IIAMAMATSU. 

The  second  "bonfire"  print,  .showing  a  dreary  winter  scene; 
Hara  (Fuji  not  cut  down).  (2) 

.^05.  HIRATSUKA. 

Nawate  Highway,  known  by  the  round  hill.    First  state,  no 
variations;  Hodogaya.  (2) 

TSIIIBE:    ME  RIVER  VILLAGE. 

One  of  the  finest  twilight  landscapes  of  the  series.  And 

ISHIYAKUSIII.  (2) 

KAMEYAMA:    CLEAR  WEATHER  AFTER  SNOW. 

Margins,  but  a  little  worn;  Kanaya  Ford.    Sm.  copy  (2) 

308.    KAMBARA  EVENING  SNOW. 

Beautiful  color  and  impression,  middle  roofs  unshaded;  small 
inargins,  has  been  folded. 

KANAGAWA. 

Sunset.    Beautiful  water  print.    Kakegawa.  (2) 

KAWASAKI. 

Ferry  boat  on  Ryogoku  River ;  Kuwana. 

First  state,  of  Kawasaki  with  the  man  on  the  raft  and  the  key- 
block  line  to  Mt.  Fuji,  and  the  striated  sky.    (2  pes.) 

311.  KUSATSU. 

Dispatch  bearer  carried  past  the  Post  House.   Kyoto  Bridge. 
(2) 

312.  SPRING  AT  MARIKO. 

An  impression  of  lovely  color ;  Minakuchi  (2) 

313.  MORNING  MIST  AT  MITSUKI. 

The  picturesque  "Heaven  Dragon"  River.    Miya.  (2) 

314.  MIST  AT  MISHIMA. 

Tired  men  in  Kago  and  on  Horseback  borne  through  the  mist. 
Maisaka  (2),  have  been  folded. 

315.  NISSAKA  PASS  SAYO  MOUNTAIN. 

Grey  and  yellow,  margins.    Narumi  (2) 

316.  NUMAZU,  or  "Yellow  Evening"  with  Pilgrims  on  the  way  to 

Kompira.    A  moonlight  view;  margins;  Odawara.  (2) 
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)\       317.    TIGER  RATN  AT  OISO. 

A  noted  rain  print,  with  a  warm  yellow  sky,  a  very  rare  and 
desirable  mark  of  the  early  impressions,  and  the  "Tiger  Rain" 
clearly  and  sharply  defined;  margins,  but  has  been  folded. 

318.  ODAWARA  FORD. 
Five  figures  on  the  far  shore,  and  the  hill  formations  entirely 

changed;  Okabe.  (2) 

319.  OKASAKI. 
Fine  bridge  print,  in  the  first  state  with  original  coloring; 

with  a  variation;  Okitsu.  (3) 

320.  OTSU.  Tea-house. 
Second  issue   (without  the  green  hill)   and  good  coloring. 

Seki;  saka-no-shita  ;  has  been  folded.  (3) 

321.  SHIMADA. 
Steep  Bank  of  the  Oi  River;  Shirasuka.  (2) 


322.  TSUCHIYAMA  SPRING  RAIN. 
Margins. 

The  ground  and  trees  seen  clearly  through  a  sharp  downpour 
imder  which  the  Damio's  cortage  in  the  foreground  bend  their 
heads  in  picturesque  yellow  mushroom  hats. 

323.  TOTSUKA. 
Branch  road,  main  street  with  Inn :    S  hinaga,wa. 


324.  YOSHIDA. 

/  The  long  bridge  over  the  Toyo  River;  Yoshiwara;  Yui  (3) 

^    325.    YOKKAICHI.  SAN  CHO  KAWA. 
/  ■  Famou.s  storm  print,  showing  the  sweep  of  the  wind ;  Nihon- 

BAsni,  with  only  2  dogs.  (2) 
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